
Alex Urso (b. 1987) is an Italian artist living and working in Warsaw (Poland). He works 
predominantly in the medium of collage and assemblage. In his practice Urso is very often 
interacting with authors from the past. Through the dislocation of forms and figures of the 
Tradition, he brings forth fragments of past artworks into present, creating an “anachronistic” 
interaction with them.
With each of these elements (authors or scraps of works) he plays with irony, interacting to 
create a dialogue that calls into questions the authenticity of art history as has been passed 
down, namely as a succession of certain and creditable events.
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A Palestinian Cycle
2016

This series of works includes three three-
dimensional pieces, which have singularly 
dimensions 32 x 24 x 10 cm.  Each work 
consists of a drawer in which I created an 
installation of elements. 
As often happens in my process of creation, 
the drawers (and more in general the objects
that I use in my works) were found on the 
street: it's interesting, from my point of 
view, to work on objects that have already 
an identity and a defined poetical charge, 
derived from their previous life. 
After extracting these objects from reality, I 
make them my own, moving them into new 
contexts and creating new stories inside of 
them.

The series A Palestinian Cycle starts with a 
precise intention: with this cycle of works I 
wanted to make a personal tribute to the 
people from Palestine, and an invitation to 
reflect on the tragic and contradictory 
dynamics that, for decades, are unfairly 
overwhelming the people living in this 
region.

I decided to take as a symbol of this tragic 
situation cut-out silhouettes of Palestinian 
children, ultimately the most affected 
creatures, to whom this war is unjustly 
denying a future, only because they were 
born in a territory that, according to 
someone’s decision, does not belong to 
them anymore.
In the background of these children's photos
I created a prospective scenario, a sort of 
scenographic setting, built on several 
superimposed levels. 
This scenario consists of photos taken from 
the web depicting the city of Gaza, for 
decades the theatre of clashes between 
Israeli forces and Palestinian resistance. 

Taking into consideration the rules of 
perspective, I juxtaposed these photos on 
multiple levels, while maintaining the depth: 
the city in the background, therefore, 



expands itself with the third dimension.
Next to each child, placed in the foreground, 
in direct contact with the observer's eyes, I 
placed a real toy, as well taken from the daily
life. 
The toy is destroyed, torn apart. In this way I
wanted to emphasize the forbidden 
childhood of these children. The drawer as 
collector of memories, objects and relics 
from the past becomes, in this case, a 
container of desires and ambitions denied.





A study on The Last Judgment of Hans Memling
2016

This series of collages on paper was created 
as a study on The Last Judgment, painted by
Hans Memling between 1467 and 1471. In 
particular, I addressed my attention to the 
figures of the damned, represented into the 
original painting on its  right-hand panel. In 
this section Memling  shows the damned 
being ruthlessly cast down into the bowels 
of a volcanic hell by black demons, carrying 
an assortment of weapons and instruments 
of torture.

From a colored-monograph dedicated to 
this painting, I cut out the most expressive 
pictures of these sinners, and I juxtaposed 
them with shapes of flowers and plants 
extracted from an illustrated encyclopedia 
about the natural world. 
In this way I wanted to create a contrast 
between the harmony and the balance of 
nature, and the bodies full of pain and agony
of the damned.

In this series the role of nature is 
emphasized no longer in its “decorative” 
value, but as creator of sufferance and 
torment: indeed, instead of burning into 
flames – as in the original Memling's painting
- here the damned are depicted in dramatic 
and chaotic postures.  They are anguishing 
among leaves and colored petals: the nature
reveal its essence, deadly and delightful at 
the same time.

The series, which includes eight pieces 
(sizes 42 x 32 cm), can be read on two 
different levels. Firstly from a merely 
aesthetic point of view: the naked and 
twisted bodies of the damned are mingled 
with stems of flowers and vivid leaves, 
creating a fascinating contrast. 
However, if from one side the damned, 
among colored petals, become lighter and 
seem to enjoy the harmony of nature, on 
the other side the nature itself seems to 
reveal a cruel aspect, like a hostile mother, 
beautiful and hellish, which exalts and 



destroys in equal measure. In each of these 
compositions pleasure and desire coexist 
together with torment and agony. Life and 
death coincide.

A second way to interpret the series is, 
somehow, related to my experience as 
Italian artist currently living in Poland. As 
already happened with other projects 
implemented in these years working in 
Warsaw, I tried to create a link between the 
Italian and the Polish culture.

Indeed, the painting was commissioned by 
Angelo Tani, an agent of the Medici family 
from Florence but, during his transportation 
to Italy, it was captured at the Baltic sea by 
a corsair from Gdansk. Here it was placed in 
the Basilica of the Assumption and, in the 
20th century, moved to its present location, 
the National Museum of the Polish city.

For these reasons I thought it was 
interesting to make an homage to the 
Memling's painting, a bridge between my 
native culture and the place from which I 
have been adopted artistically in the latest 
years of my activity.













Stations of the Cross - after Hans Memling
2016 

This series of dioramas is inspired by the 
Stations of the Cross, a typical catholic rite 
which describes throw images the Via 
Dolorosa in Jerusalem, which is believed to 
be the path Jesus Christ walked to Mount 
Calvary before his crucifixion. However, the 
works here, instead of retracing the track of 
Jesus Christ on the day oh his death, recall 
one of the masterpieces of western art: the 
well-known Last Judgment  triptych, painted 
by Hans Memling between 1467 and 1471.

This set of works was conceived as a 
consequence of a series of previous collages 
conceptually analogous: the antecedent 
series, entitled A Study on the Last 
Judgment of Hans Memling (2016), was 
intended to pay homage to the picture of the
German painter, with a particular attention 
on the damned figures, represented into the 
original painting on its right-hand panel.

In this case, however, the range of my 
research has been extended. The subjects of 
these dioramas are not only the sinners 
dragged to hell, but all the protagonists 
involved in the whole triptych.
Singularly, each of these dioramas presents 
an image on the background: it depicts an 
episode of Memling's work, that I have 
selected from a colored-monograph 
dedicated to this painting. In total the series 
includes nine wooden hand-made boxes. 
Each of them has dimensions 21 x 17 x 7 cm.

Inside every box I created an installation with
cut out paper-birds, seeds, plants and other 
natural components.
The presence of these elements, real and 
artificial, is due to my leaning to create, 
inside tridimensional structures, small 
theaters in which we cannot differentiate the
art from the artifacts, real elements from 
mock additions, and natural materials from 
artificial ones.
Specifically, the last years of my research 
were marked by the production of dioramas 



related to the theme of nature. In Impossible
Nature, a series of assemblages made 
between 2014 and 2015, real elements, 
extracted from the natural world were 
coexisting alongside everyday objects and 
cut-out exotic birds. This series was related 
to the will of artists who obsessively imitate 
the forms and aesthetic harmony of nature. 
The aim was to emphasize the imitative — 
and therefore “illusory” — character of art, 
determined to emulate and replace reality. 
For a more thorough understanding of my 
work, please refer to the this link.

However, unlike the previous cycles of 
works, the paper-birds figures installed 
within this series of dioramas, present 
themselves with a clearly decorative 
function. If in the Impossible Nature series, in
fact, these artificial elements were 
mediators-symbols of a surrogate nature and
occupied, within the composition, a very 
relevant function, on this occasion they are 
ornamental contour figures that contribute 
to the aesthetic equilibrium, without 
distracting the viewer from the background, 
the real protagonist of the work.

The boxes are, in fact, arranged in horizontal 
line, just like the traditional Stations of the 
Cross requires. Observing the singular 
episodes, and stopping at each “station”, the 
viewer has the impression of retracing the 
whole painting: as in the work of Memling, 
the first boxes concern the souls in heaven, 
followed by those in purgatory, to conclude 
with the suffering bodies of the damned into 
hell.

Personally I've been always fascinated by the
Station of the Cross: the ability to 
summarize, through didascalic miniatures 
events linked to the Passion of Christ, as well
the capacity of condensate stories within the
very often small dimensions of each stations, 
has always attracted me.

In particular I have always found this kind of 
religious art as an episode rather unusual 
within the Catholic visual culture: instead of 



focusing on defined symbols or key figures, 
the Station of the Cross is expanding its 
focus on history and narrative, giving space 
to the fiction.

Growing over the years and focusing more 
and more on my artistic practice, I realized 
that, after all, my artistic research has always 
been strongly linked to this method of story-
telling: especially because, as the Station of 
the cross, my works contain in a confined 
space (small cages , dioramas and three-
dimensional structures of various kinds), a 
collection of stories with a beginning and a 
definite end.







Boxes and dioramas
2016

Many of my dioramas (boxes and assemblages) 
aims to create an “anachronistic” interaction 
between myself and authors from the past. 
Through the dislocation of forms and figures of 
the Tradition, operated by using the technique 
of collage and assemblage, I bring forth 
fragments of past art- works into the present 
and interact with them. 
With each of these elements (authors or scraps 
of works) I play with irony, interacting to create 
a dialogue that puts into discussion the 
authenticity of art history as has been passed 
down, namely as a succession of certain and 
creditable events. 

Annunciation (The call) - after Fra Angelico
2016



Sound of God (after Hans Memling)
2016



Re-building art history (after Otto Runge)
2016



Pain we celebrate (after Victor Man)
22 x 17 x 8 cm

2016



The waiting (after Friedrich)
35 x 22 x 11 cm

2015



In particular, the series Negerplastik (2014) is a 
personal reinterpretation of Carl Einstein’s book 
from 1920. The essay, credited as being one of 
first important publications acknowledging 
African art in Europe, aimed to elect to Art 
what, up to that point, was considered mere and
primitive craft. Playing with Einstein’s theories, 
capsizing the idea, I identified the formerly 
mentioned “black sculpture” in the athletic 
bodies of sportsmen during their athletic 
performance. 
By this approach I established a contact 
between the aesthetic theories of Einstein, 
highly intellectual, and a much more pop and 
raw vision of black culture, the latter being 
absolutely the most current and relevant in our 
day: sexuality, power and physical strength are 
expressed in the sweaty bodies of athletes 
under strain, identifying a far more authentic 
scenario regarding how black culture is viewed 
by Western man today. 

    Negerplastik #2                                                                                    Negerplastik #3
   18 x 14 x 3,5 cm                                                                                     18 x 14 x 3,5 cm
           2014                                                                                                        2014



Negerplastik #1
18,5 x 13 x 19 cm

2014



Were we once lovers?
2015/2016

Were we once lovers? it's a series of collages 
on old photographs of various dimensions. 
Each photo depicts a woman: above her 
shapes I placed, instead, a cut-out figure of a
bird. In this way the bird covers the face and 
hide the vision, extending the body features, 
becoming itself part of the composition.
The series, in progress, includes about a 
hundred photos sparsely installed on the 
wall, framed or not. Overall the aim is to 
create a sort of atlas of birds, behind whom 
is hidden a private atlas of women, loved 
and disappeared, perhaps dreamed, or never
existed.







Impossible Nature
2014/2015

This series is related to the will of artists 
who obsessively imitate the forms and 
aesthetic harmony of nature. Through 
elaborated boxes and assemblages, I made 
over twenty artworks in which images cut 
out from picture-books about nature coexist
with real and natural elements. The aim is to
emphasize the imitative — and therefore 
“illusory” — character of art, deter- mined to
emulate and replace reality. 
Each of the works present in the series 
depicts a combination of birds cut out from 
old illustrated books about the natural 
world, with elements subtracted from daily 
life: ornamental paper, tin cans and boxes 
which are decontextualized and transported 
into a new poetic context, wherein natural 
elements and artificial scraps coexist. The 
intention is to create a contrast between the
fictional world of images — surrogates of 
reality — and reality itself. 
Moreover, each work, characterized by 
natural elements, is bound to perish. The 
branches that com- pose these single works 
are fragments obtained from nature, loaned 
to art but still “alive” and changing. The idea 
that these branches one day will desiccate, 
darken and become brittle — slowly and 
irremediably disintegrating — strengthens 
and enhances my belief in art as a great and 
beautiful lie, fictitious and vain.



Ziervogel (Impossible Nature series)
33 x 24 x 11 cm

2015







Ziervogel (Impossible Nature series)
33 x 23 x 23 cm

2015



Ziervogel (Impossible Nature series)
33 x 23 x 11 cm

2015



Impossible Nature
20 x 18 x 16 cm

2015



Impossible Nature - Variazione barocca
20,5 x 20,5 x 7 cm

2014



Object of our affection
18 x 12 x 17 cm

2014



Musee de L'Oubli 
Eight collages by Mounsier G.

2014

This project calls into question the 
authenticity of art history as has been 
passed down, namely as a succession of 
certain and creditable events. Following the 
critique of authors such as Deleuze, Krauss 
and Dubuffet, I perceive art history as a 
series of events and works that owe their 
conservation to the choices of a small body 
of art theorists, that had selected and 
elevated them by eliminating all others.
The works included in this series are eight 
collages made by Monsieur G., an unknown 
French artist whose true identity I myself do 
not know (the collages, signed on the 
backside, date back to 1979). In 2014 I found
them in a street market in Warsaw: placed 
on the ground among other priceless objects
and second hand junk they caught my 
attention. 
Each of these collages is made with a pure 
and disarming quality, great sense of humor, 
and unequivocal and seducing provocation. 
Therefore, I decided to save them, 
considering as pieces of art that deserved a 
better place and attention. After having 
bought the whole series, I spent time 
cleaning every piece, rearranging it, mending
the ruined parts and - finally - giving them a 
new life.
My process of creation, therefore, consisted 
in reinventing art pieces already made by 
someone else, with a precise intention: make
a tribute to the mysterious Monsieur G. and, 
on a broader level, pay homage to all the 
artists that the art history did not consider 
worthy of attention and memory.



Installation views







Installation view, at MPZ Zacheta - National Gallery of Poland
Warsaw, 2015



Installation view, at  Spazio Meme
Carpi, Italy, 2016



Texts

In the work of Alex Urso, cut-out exotic birds coexist alongside synthetic scraps, branches as 
well as straw obtained from nature. Classical art is mixed with indigenous-looking artifacts and 
pictures of sportsmen. The assemblages are inside transparent plexiglass boxes, reminiscent of 
artifacts that can be found in a museum; a very strange museum, reminding us of Aby 
Warburg’s Mnemosyne Atlas. Images are presented without captions (or captions are 
deliberately misleading) and there are chronological and theoretical inconsistencies. (...) We 
cannot differentiate the art from the artifacts, real elements from mock additions, and natural 
materials from artificial ones. This is an “anachronistic” museum of art and nature alike that 
presents itself to the viewer as a simulation, an illusion, a scenography. (Maciej Ratajski)

- - -

Alex Urso’s reference to nature is highly multi-layered. The artist interested in the criticism of 
visual products, involves in works in which fiction and reality co-exist, introducing a 
misunderstanding between the world of illusion and realness.. (…) In his three-dimensional 
works Urso questions flat and static paintings, hanged on the wall and sanctified. He creates 
assemblages that force the observer to interact, to get inside. This is how a box replaces 
frames, becomes the beauty it criticises, a painting it undermines, leading everything towards 
extremely personal and parodist revision of kitsch. (Wojciech Skrodzki)

- - -

In un periodo storico dove moltiplicazione e riproducibilita' liquefanno il tempo, e' necessario 
riflettere su come scarti e differenze possano trovare una significativa e pacifica coesistenza.
Alex Urso, Civitanova Marche 1987, vive e lavora tra Milano e Varsavia. La sua ricerca si 
concentra sulla possibilita' di riconfigurare semanticamente elementi e materiali che 
appartengono ad universi altri. Un metodo di ricollocazione che muove da assunzioni sia 
teoriche che pratiche, inscenando teatrini sospesi tra la possibilit… del futuro e la rassicurazione
di un passato gia' pienamente accreditato all'essere dentro al tempo. Metafore incisive e forme 
perfettamente contemporanee, dove la mediazione manuale si esplicita con disciplinata 
precisione in una confortante quanto ironico-dissacrante armonia. (Luca Beolchi)

- - -

Avvertire l’esigenza continua di percorrere linguaggi differenti, con la consapevolezza che la 
distanza da essi racchiuda una credibilita' artistica proprio nella sua totalita', come se ogni salto 
tecnico fosse legato all’altro. Vertere il senso e piegare l’interno a evoluzioni interpretative. 
L’avvertimento che quello a cui si assiste non puo' essere vissuto solo frontalmente, ma esige 
un movimento attorno ad esso, pretende attenzione da tutti i lati. Non si guarda, non basta 
osservare, si entra dentro l’opera di Urso.
La sceneggiatura principale che e' l’alcova del contenuto, si esprime attraverso una scenografia
tappezzata da oggetti che gli altri chiamano “scarto” e che Alex recupera, pulisce, rianima,
costruendo nuove dinamiche di suggestione che invitano a sottotesti disarmanti, surreali,
dissacranti, rifiniti con una minuzia ai limiti della piu' patologica precisione. Tutta l’opera di Urso
e' la messa in scena di un’indagine cucita con un lirismo altissimo che ricolloca ogni volta i
personaggi in una nuova autonomia. L’artista, che e' la somma di una formazione filosofico-
letteraria e artistica complessa e necessaria alle sue evoluzioni (prima laureato in Lettere
Moderne presso l'Universita' degli Studi di Macerata, poi diplomato in Pittura presso



l'Accademia di Belle Arti di Brera), si e' appropriato di tutte le tecniche che si distanziano dalla
iniziale e pura pittura, la quale, come dice lo stesso: “mi blocca, mi circoscrive, mi obbliga ad un
limite, ad uno spazio, un formato. La tela mi respinge. Gli oggetti mi chiamano”. Ed e' proprio
nell’assemblaggio, nel collage, nella ricerca spasmodica di materiali poveri, arrugginiti e
abbandonati semplicemente perche' hanno esaurito il loro utilizzo iniziale, che Alex monta,
mescola, piega e scolpisce visioni che fanno da ponte tra la quotidianita' e il suo intimo e
familiare, tra il personale e il pensiero universale. (Solidea Ruggiero)



Alex Urso
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